Class Reflection – AAD 250                                               Hazen, Charles
  [AKA: (“The how am I going to do this is in a one page Reflection” - Reflection)]
   I have certainly learned a lot about the ways in which I perceive and appreciate art, in all of its forms, from the class readings and written assignments I completed for this course. I enjoyed most of the readings and all of the writings. From the outset, Booth’s article gave a foundation for understanding a new definition of art, from the concept of little “a” art to big “A” art, to the urging that we “engage” art and that “everyone has the competencies of art.” This, along with the Mcfee and Dissan readings, which furthered the concepts as to how art is related to culture and how art fulfills our “psychological and emotional” needs through our involvement with art, has helped to broaden my insights as to how I think and feel about art, culture, and artistic intent and general creativity. Mcfee notes that art changes as culture changes, and that each person in a particular culture is free to respond differently, in their own ways, - apart from understandings and “meanings” that may be interpreted by another person of a different culture. 
   Dissan gave a good defense for “art for life’s sake”, in that “art is a normal trait of our species” and that artist’s gain their insights into the world around them “according to their individual and cultural sensibilities.” Art is the process of “making special”, and it is “normal and necessary” and “should be “encouraged.” Dissan and Mcfee both offer histories of art development, or periods, to highlight for us that many things have to be taken into account in order for us to understand our feelings and emotions about what we see or consider as art. The “Spiritual Electricity” reading by Cameron, while providing some useful and accurate definitions about what creativity is and where it comes from, also makes a plea that we can all find our “inner artist” because “creativity is the natural order of life.” However, Cameron’s insistence that there is a spiritual or greater being that is responsible for our creativity does not hit home for me. I do not believe that “creative dreams and yearnings come from a divine source” and his list of “Spiritual Principles” that seek to define creativity contain many references to a divine creator being centrally responsible for everything that is creativity. This goes too far for my own thinking about what creativity is and where it comes from, but is certainly a philosophy that I understand and accept as being held by many.
    The other articles I found useful, those from the Boston Globe dealing with “familiar images” that make “false impressions”, and the article concerning the modern improvements made to museums to provide informational media enhancements, by the addition of computers, PDA, and Mp3 formatting, were both very interesting in how they stated the current understandings of images and our impressions, and how we continue to develop better ways to interpret them. Eisner’s article also speaks to how important our experiences with art are, and that experiences are the “very stuff of life.” Art changes our thinking, and thinking changes our art and Eisner describes well how we develop our appreciations for art through the development of our senses starting in early childhood. Our senses are refined, our imagination begins to open, and our experiences are vital to how we engage art and creativity as viewers and as artists. 
   Briefly, the written assignments, concerning such things our personal creativity, the observations and interpretations of people we see in our community, the explorations into the works and mindset of both noted artist’s and the artist of our choice subjects we were allowed to choose, as well as, the paper written to define the art and culture of another country, the defense of a personal item we possess as art, and even the extra credit report on the lecture by collector Margo Walsh, all gave me the great opportunity to apply directly what the readings all intended to provide. The class readings seek to further our understanding about how we evaluate our culture and the creativity around us. They provide a basis for understanding how art and culture work, hand-in-hand, and that meaning and significance may vary from the messages received, or not received, when we experience and engage creativity. We all have a stake in our world, yet we are all free to interpret and appreciate everything that exists (everything that is) known and seen by us, in our own diverse, unique, personal, and individual thoughts.
   What has helped me from these readings, and my written assignments, is that I now see art as something very simple and very complex. Simple, because I see art to be anything that is a creative doing, and complex, because we have to have the perspective to understand that art is something that has different meanings, and brings different emotions, to a diverse set of peoples in cultures which are also widely diverse, some even beyond our general day-to-day conceptions or recognitions. Now, almost anything I see or consider may bring up the question “Is this art?” in my thinking, and this process also helps me to consider how culture and art is always changing and is always at work in the little place and timeline that concerns my life to the diverse cultures and history that have been, and continue to be, central to the experiences, interpretations, and understandings of all mankind.
