Extra Credit: Margo Grant Walsh Lecture (10/21/2008)          -   Hazen, Charles
   I must say that I did not what to expect when I attended the Margo Grant Walsh lecture at the JSMA, but overall I found it to be an entertaining, thought-provoking and interesting event. I assumed, I guess, that she was an artist or artist/collector, but I quickly learned that she is a collector above all else, and though she did attend the UO and is an architecture grad, she did not delve into her own work at all. She started collecting metalwork in 1981, and considered herself to be one of the “pioneers of 20th century metalwork collecting” because she saw that her specialty interest had not yet taken hold as a truly accepted and appreciable form of collecting, and that she was on the “ground floor” of this evolving domain.
   She did focus on her appreciation for metalwork and most specifically the metalwork art and artists of the late 19th century to the present. To her, architecture and design is the “mother of all arts” and true art in architecture can not happen unless there is a “collaboration” and “trust” between the designers and the craftsmen who are generally the one’s called upon to fulfill the designer’s vision. 

   Her slideshow presentation was interesting because she effectively defined the terms regarding the “arts and crafts” and “modernism” periods in the metalwork of the last 150 years. This is the period of works to which she has devoted her collecting, and her collection primarily consists (75%) of silver and sterling silver pieces. To her, the object must have “great design” and must “feel good and look good”. It also must be “functional” and “useful” in some way she can recognize. She briefly went over the principle countries and artists which played major roles in the development of metalwork art, informatively focusing on a few of these to broaden our understanding as to how she became so enamored with the field, its development, and it’s history. 
   One of the highlights of her presentation was when she categorized the main interests of her collecting into groups of “time, tea, and jewelry.” Specifically: time meaning time pieces and clocks, tea meaning tea and coffee objects, and jewelry meaning, well, jewelry. She contrasted some of these collected objects from the late 1800’s to the mid 20th century with some of the almost “disposable” or “cheaper” forms in each group that we see today.
    The fancy tea and coffee service compared to the modern Starbucks coffee cups, and the intricate and artful timepieces, bracelets and jewelry that today has some popularity in forms of rubber or plastic (bracelets/bands, costume jewelry, mass produced cheap watches). There’s just more of everything today, whereas, there was a time when these simple and functional objects were a bit more special, with a more attention put to their design, beauty, and appeal. She didn’t condemn what some art and design has become, but recognizes the changes in how people view these objects in their culture and environment currently as being a bit different than how they were once viewed. And it’s ok, she says, even these versions have “design” and “function.”
   I know I’m going long here on my review and comments, but it seems that what she was sharing about her involvement with metalwork is worthy of a greater examination to some extent. Having said that, I will close with what seems to be most important to her in sharing her experiences. She said she was here for “the benefit of the students” so that they would gain some insights into her well-developed feelings and appreciation for architecture, design, and metalwork. When she was a student, there was a “gap” in the things she knew about life, school, and the arts, and that her slow development as a student and “grown-up” began to evolve her into the person she is today. She learned a lot from college life, and was even stimulated by the “smells of art” she whiffed within the corridors and classrooms of the UO art department. She even held off the start of the lecture because she said “where are the students.” She wanted to wait a bit to make sure they had time to arrive, and gave a sigh of relief, saying “there they come”, as many students eventually filed in to the room. Above all else, she seemed pleased that students were there to hear her words.

   I enjoyed hearing her experiences, opinions, and the history of metalwork as she defines it, and it did provide me with an experience that will help further my understanding about what art really is and what it really means to me.

